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The paintings found on most monuments in Delhi are more  
recent than most of the examples mentioned above and date from the 15th 
century till the turn of the 20th century. This does not mean that they are 

Wall Painting Directory initiative. 
What distinguishes these medieval paintings from those of the 

the surfaces of the interiors of medieval monuments. These paintings 
are done in the service of Islam which came to India from the 8th century 

 

 

to augment the architectural details of the buildings they decorate. 

safe environment for them – not that it prevented human beings from 
misusing these places so that the earliest paintings of our civilisation 
have been completely lost to posterity – the safety of these paintings of 
the medieval period cannot be ensured without stabilising the structures 

especially challenging. 
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responsible for the deterioration of wall paintings include structural 

Problems related to the buildings
Wall paintings are executed on the interior and exterior surfaces of 
built architecture and therefore the condition of wall paintings is 
directly connected to the condition of the structure housing them.  

 
physical system and are prone to reactions with the environment.  

 
the wall paintings from the environmental aggression and other  

created on its structural surfaces will also be under the risk of damage 

observed are:

Ageing/ Weathering

Most of the structures housing wall paintings in Delhi are showing 
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ZAFAR MAHAL

Traces of painting on the exterior

Detail of wall painting
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